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ISMTA People Profile - 
Spring 2009
Meet Mary Beth Molenaar, ISMTA AIM Chair

Many members already know Mary Beth Molenaar through 
her enthusiasm as the State Chair of the Achievement in Mu-
sic (AIM) program.  (See article below for more information.) 
AIM is just one of many things that Mary Beth is passionate 
about.   Here are ten things that you may not know about this 
busy mom and ISMTA teacher.  Did you know that…?

1.Mary Beth grew up on a farm in central Minnesota where 
she raised her own steer and horses.  Her father thought 
a career as a veterinarian would be a better choice for her 
than one in piano, but was okay with her decision to major in 
music.

2.Mary Beth worked as a music dealer and headed a small 
music school in Minnesota after graduation from college.  As 
a young teacher she served on a theory syllabus committee 
and remembers debates over technical patterns that were 
almost as lively as the ones in Illinois.

3.She went into labor with her first child the day after gradu-
ating with her doctorate from Northwestern.  Not planned 
exactly, but it worked out in the end. 

4.Mary Beth now teaches a modest number of pre-college 
students and an occasional adult – all of whom she finds to 
be quite smart and short on practice time.  In addition to her 
teaching, she directs the Music Academy at NU - an admin-
istrative position that thankfully does not require fund-raising.

5.Her daughter Erin is now 12 years old and still studies 
piano with her mom.  Erin is interested in careers as an 
ecologist, a national park ranger and a chef, but sadly, has 
never wanted to be a piano teacher.

6.Mary Beth loves classical music but also enjoys other 
styles as long as they are acoustic and not too loud.  Her 
favorite pieces to perform are works by Chopin and Bach.

7.She substitutes occasionally on organ, but on most Sun-
days Mary Beth leads a group of young children in a service 
that requires her to sing and memorize Bible stories – which 
she finds quite challenging at times.

8.Mary Beth learned how to knit socks this year.  She usually 
knits while riding in the car so progress on any project is very 
slow.

9.Mary Beth can identify most wildflowers, prairie plants and birds.  You 
probably didn’t know that she tries to recycle everything and composts 
with worms.  A visit to a landfill this past summer reinforced those com-
pulsions as her Girl Scout troop will attest.

10.Did you know that she thinks all teachers should try out the AIM 
program?   Mary Beth credits our syllabus with providing focus to her 
teaching and goals that push her students to excel.
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AIM 101: The Basics
The Achievement in Music Program (AIM) motivates students in 
a way that nothing else does to develop strong performance and 
technical skills as well as a good understanding of music theory.  
Teachers with all levels of experience share the desire to include 
in their lessons those skills and concepts that students will value 
throughout their lifetimes

There are twelve levels in the program, with each level containing 
theory, performance, and technical requirements that follow a logi-
cal progression of skills from early elementary through advanced 
levels.  There is something for everyone!

Students of all ages, even adults, benefit by having specific goals 
to guide their study.  Teachers are assured that they are following 
a strong and tested curriculum.  Upon passing each level, stu-
dents are recognized by receiving a certificate and pin.  Students 
enthusiastically endorse the optional AIM medal with the ribbon on 
which the student can display the award pins earned.

The AIM program was created over many years by volunteers.  It 
has roots in programs in other states and counties and continues 
to grow with almost 3,000 students in several states participating 
in the program each year.

Resources available from the ISMTA Central Office include:
AIM Syllabus
AIM Teachers Guide
AIM Student Workbooks (Levels 2 – 12).
To order resources, visit www.ismta.org and click on “AIM Publica-
tions,” or send e-mail to ISMTA Executive Assistant Justin Hedrick 
at justin@ismta.org.  Now is a good time to order resources for 
next year.

Your local association has an Achievement in Music chairperson 
who would be happy to answer any questions you may have.  Our 
State AIM chair is Mary Beth Molenaar,
 (m-molenaar@northwestern.edu).  

Local AIM chairs are as follows:

Champaign 	 Linnea Mueller		
217-398-5931	 linnea.mueller@comcast.net

Chicago Area	 Roland Moyer		
773-907-9412	 rolandmoyer@netzero.com

Decatur		  Nina Elvers		
217-562-2944	 nanasnotes@consolidated.net

Egyptian 	 Jill Skinner		
618-893-2289	 skinner4@shawneelink.net

Gateway 	 Deborah Meier		
618-344-0447	 debmeier@apci.net

Joliet 		  Mark Epling		
815-254-3263	 Mark.epling@sbcglobal.net

Kankakee 	 Mary Kay Wasson	
815-935-0086	 mkwasson@comcast.net

Naperville 	 Elizabeth May		
630-355-0082  	 JMEMM62@WOWWAY.COM

North Shore 	 Debbie Gillette		
847-838-5279	 pianodeb@msn.com

NW Subur.	 Helen Grosshans		
847-259-2125	 thegrosshans@yahoo.com

Peoria 		  Pam Eyerly		
309-367-6086	 rhapsody32@eyerly.us

Quincy 		  Mary Ann Middendorf   	
217-222-5016	 mamid@att.net

Rockford 	 Carol Ostrom              	
815-399-9479

Salt Creek	 Nancy Hagen		
630-968-3143	 GLENHAGEN@aol.com

South Subur.	 Jane Bolkema		
219-614-9903 	 cjbolkema@hotmail.com

Waubonsee	 Sharla Fritz		
630-898-7782	 sharlafritz@sbcglobal.net

West Suburban 	 Janna Williamson		
630-390-9677	 jannawilliamson@gmail.com

Consider how participating in the AIM program will strengthen your 
teaching and the learning of your students!
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Some Notes on Copyright
Musician’s Copyright 
The question of copyright and what is allowed comes up often 
in topics of discussion among musicians and educators.  As 
consumers in the music industry, this affects us in printed music, 
recorded music, music performances, and other related areas.  
The phrase “for educational purposes” has sometimes been 
stretched much farther than ever intended.  In ISMTA we must 
remember that NO pages may be copied from the AIM Student 
Workbooks published by our organization or from the Music 
Study Sheets books, often used for AIM preparation, published 
by LeAnn Halvorson.

Keep the following information about copyright and the musician 
handy (also available at www.mpa.org).  Every year pull it out 
to review this legal issue once again.  Set a goal:  Make your 
studio, department or school a (an illegal) copy-free zone.  If it’s 
good enough to copy, it’s good enough to pay for!  The music 
industry thanks you for setting this good example and looks 
forward to partnering with you in bringing music to our world!  
						    
Submitted by Helen Grosshans, ISMTA President

COPYRIGHT--WHAT DOES IT MEAN?
Under the U.S. Copyright Law, copyright owners have the exclu-
sive right to print, publish, copy, and sell their protected works. 
The copyright owners of the books and music you purchase are 
indicated on those publications. 

The printed music you use reaches you as a result of the col-
laboration of a number of people:
	 -the time and creative effort of the composer 
	 -the investment of time and money by the publisher 
	 -your local music retailer who supplies your musical needs. 

Whenever printed music is copied without permission, you are 
STEALING from composers/arrangers, publishers, and music 
retailers.  It is illegal for you to copy a publication in any way 
without the written permission of the copyright owner, subject 
only to the very specific provisions of the Copyright Law. 

THE RIGHTS OF OTHERS
The U.S. Copyright Law is designed to encourage the devel-
opment of the arts and sciences by protecting the work of the 
creative individuals in our society-composers, authors, poets, 
dramatists, choreographers and others. 

It is essential to the future of printed music that the Copyright 
Law be upheld by all. Composers, arrangers, publishers and 
dealers are losing a significant percentage of their income 
because of illegal photocopying. This loss of revenue ultimately 
means that less and less printed music is available on sale, 
short print runs mean higher prices for what is available, and 
dealers are no longer able to afford to carry large stocks of sheet 
music. 

Copyright owners have every right to prosecute offenders under 
the U.S. Copyright Law, To date, there have been a notable 
number of court decisions against individuals, churches, colleg-
es and other institutions for violations of the Copyright Law-some 
involving substantial fines. 

WHAT YOU MUST NOT DO!
The following are expressly prohibited: 
	 -Copying to avoid purchase. 
	 -Copying music for any kind of performance (note emergency 	
		  exception on page 5). 
	 -Copying without including copyright notice. 
	 -Copying to create anthologies or compilations. 
	 -Reproducing material designed to be consumable such as 	
		  workbooks, standardized tests and answer sheets. 
	 -Charging students beyond the actual cost involved in making 	
		  copies as permitted. 

Copyright ultimately means that no one but the copyright owner 
has the right to copy without permission. 

WHAT YOU CAN DO!
What you can do without having secured prior permission: 
1.Emergency copying to replace purchased copies which for any 
reason are not available for an imminent performance provided 
purchased replacement copies shall be substituted in due course. 
2.For academic purposes other than performance, multiple copies 
of excerpts of works may be made, provided that the excerpts do 
not comprise a part of the whole which would constitute a per-
formable unit such as a section, movement or aria but in no case 
more than 10% of the whole work. The number of copies shall not 
exceed one copy per pupil. 
3.Printed copies which have been purchased may be edited OR 
simplified provided that the fundamental character of the work is 
not distorted or the lyrics, if any, altered or lyrics added if none 
exist, 
4.A single copy of recordings of performance by students may be 
made for evaluation or rehearsal purposes and may be retained by 
the educational institution or individual teacher. 
5.A single copy of a sound recording (such as a tape, disc or cas-
sette) of copyrighted music may be made from sound recordings 
owned by an educational institution or an individual teacher for 
the purpose of constructing aural exercises or examinations and 
may be retained by the educational institution or individual teacher. 
(This pertains only to the copyright of the music itself and not to 
any copyright which may exist in the sound recording.) 

OUT-OF-PRINT MUSIC
Sometimes, music may be erroneously reported to be out-of-print. 
If you are in doubt and it is vital that you obtain the music, write 
directly to the publisher. Only the publisher or copyright owner has 
the right to confirm that a title is out-of-print.  Often they will make 
the music available to you.
Individuals violating the Copyright Law are subjecting their studios, 
churches, schools, and colleges to the same liabilities stated 
above. 

THE MOST FREQUENTLY ASKED QUESTIONS
Why Can’t I Copy Anything I Want? 
It’s against the law, other than in very specific circumstances, to 
make unauthorized copies of copyrighted materials. 

What If I Am Faced With A Special Situation? 
If you want to include copyrighted lyrics in a song sheet--arrange a 
copyrighted song for four baritones and kazoo--or make any spe-
cial use of copyrighted music which the publisher cannot supply in 
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regular published form, the magic word is . . ASK. You may or may 
not receive permission, but when you use someone else’s property 
you must have the property owner’s permission. 

What If There’s Not Time To Ask? 
That makes no difference. Think of copyrighted music as a piece of 
property, and you’ll be on the right track. Plan ahead. 

What About Photocopies That Are Now In Your Library? 
Destroy any unauthorized photocopies immediately. Replace them 
with legal editions. 

Can I Make Copies Of Copyrighted Music First And Then Ask 
Permission? 
No. Permission must be secured prior to any duplication. 

What If I Can’t Find The Owner Of A Copyrighted Song. Can I Go 
Ahead And Copy It Without Permission? 
No. You must have the permission of the copyright owner. Check the 
copyright notice on the work, and/or check with the publisher of the 
collection in which the work appears. Once you have this informa-
tion, write to the copyright owner. 

As A Soloist, Is It Permissible For Me To Make A Photocopy Of A 
Copyrighted Work For My Accompanist? 
No. Permission for duplication, for any purpose whatsoever, must be 
secured from the copyright owner. 

Is It Permissible To Print Words Only On A One-Time Basis, 
Such As In A Concert Program? 
No. Permission must be secured prior to any duplication. Using ‘just 
the words’ makes no difference. 

But What About Items That Are Out of Print? 
Most publishers are agreeable, under special circumstances to al-
low reproducing out-of-print items, but again, permission must be 
secured from the copyright owner prior to any duplication. 

Can I Make A Transparency Of A Copyrighted Song For Use By 
Overhead Projector? 
No. The making of a transparency is a duplication, and permission 
must be secured from the copyright owner. 

Can I Make A Record Or Tape Using A Prerecorded Instrumental 
Accompaniment Track? 
Two permissions are necessary here. One is from the copyright 
owner of the selection to be recorded, and the second is from the 
producer/manufacturer of the original record. 

Can I Make A Band Arrangement Of A Copyrighted Piano Solo?
Can I Make A Flute Arrangement Of A Copyrighted Work For 
Clarinet? 
No. Making any arrangement is a duplication, and permission must 
be obtained from the copyright owner. 

What About The Photocopiers Who Don’t “Get Caught”? 
They force the price of legal editions higher. They enrich the manu-
facturers of copying machines at the expense of composers, authors, 
publishers and music retailers. They risk embarrassment from pro-
fessional colleagues who understand the law; and they risk fines and 
jail sentences if taken to court. Frankly, we cannot imagine what kind 
of school, church or professional musician would derive satisfaction 
from being a thief. 

Copyright (continued)
Remember, any use of a copyrighted work for any purpose--for 
church, for school, for a non-profit organization--to be sold, to 
be rented--”just for our church”--words only--”we’re not selling 
copies”--emergency use--failure to locate the owner--or any other 
reason or justification--requires permission BEFORE any duplica-
tion or copies can be made. 

If you know of a school, a church, etc., where illegal photocopying 
goes on, take a stand. 

A more detailed pamphlet, The United States Copyright Law-A 
Guide for Music Educators, is available from: Music Publish-
ers Association, 711 3rd Ave., NYC, NY 10017.  Any additional 
questions not covered in this outline should be addressed to 
either the copyright owner or to the Music Publishers Association. 
(No copyright is claimed in this outline. You are encouraged to 
reproduce it in order to assure its widest possible circulation.) 
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